Discourse #12/Romantic Music

Romanticism:
Read the description of Beethoven’s Symphony No.5 in C Minor, first movement, Allegro con brio by Roger Kamien and the story for Schubert’s The Erlking.  Then listen carefully to Beethoven’s first movement.  Read the lyrics for The Erlking then watch and listen to the video.  Think of the two compositions in the context of the Romantic era and discuss some specifics for each compositions to support your assertions.  Your discussion should also include some terms, for example, for Beethoven’s symphony, define and apply symphony, humanism, dissonance, consonance, timbre, decrescendo.  And specifically for The Erlking, define and apply Art Song along with humanism, dissonance, timbre, and crescendo.  What is the piano mimicking in The Erlking?  Don’t forget to use appropriate Elements of Sound.  (One Page)

Symphony No. 5 in C Minor, first movement, Allegro con brio:  

http://www.youtube.com/watch?v=W2qW6fOtAMY

The Fifth Symphony opens with one of the most famous rhythmic ideas in all music, a short-short-short-long motive.  Beethoven reportedly explained this four-note motive as “fate knocking at the door.”  It dominates the first move-movement and also plays an important role later in the symphony.  The entire work can be seen as an emotional progression from the conflict and struggle of the first movement, in C minor, to the exultation and victory of the final movement, in C maor.  The finale is the climax of the symphony; it is longer than the first movement and more powerful in sound.  Through several different techniques, Beethoven brilliantly welds, four contrasting movements into a unified work.  The basic rhythmic motive of the first movement (short-short-short-long) is used in a marchlike theme in the third movement.  And this third-movement theme is later quoted dramatically within the finale.  The last two movements are also connected by a bridge passage.  
First Movement:  
Allegro con brio (allegro with vigor)
The allegro con brio is an enormously powerful, concentrated movement in sonata form.  Its character is determined by a single rhythmic motive, short-short-short-long, from which Beethoven creates an astonishing variety of musical ideas.  Tension and expectancy are generated from the very beginning of the movement.  Three rapid notes of the same pitch are followed by a downward leap to a held, suspenseful tone.  This powerful idea is hammered out twice by all the strings in unison; the second time, it is a step lower in pitch.  
As the opening, theme continues in C minor, Beethoven maintains excitement by quickly developing his basic idea.  He crowds varied repetitions of the motive together and rapidly shifts the motive to different pitches and instruments.  
The second theme, in E flat major, dramatically combines different ideas.  It begins with an unaccompanied horn call that asserts the basic motive in a varied form (short-short-short-long-long-long).  
The horn-call motive announces a new legato melody, which is calm and contrasts with the preceding agitation.  Yet even during this lyrical moment, we are not allowed to forget the basic motive; now it is muttered in the background by cellos and double bases.  
Beethoven generates tension in the development section by breaking the horn-call motive into smaller and smaller fragments until it is represented by only a single tone.  Supported by a chord, this tone is echoed between woodwinds and strings in a breathtaking decrescendo.  The recapitulation comes as a tremendous climax as the full orchestra thunders the basic motive.  The recapitulation also brings a new expressive oboe solo at the end of the first theme.  The heroic closing section of the recapitulation, in C major, moves without a break into a long, exciting coda in C minor.  This coda is like a second development section in which the basic motive creates still greater power and energy.  (Kamien 197-198)

The Erlking:

http://www.youtube.com/watch?v=5XP5RP6OEJI

FATHER

There can be no dark force in this world, 
That could take the soul of a child.
No spectre so grim would dare to be heard, 
No beast could be so wild.

So rest my child and save yourself, 
For the journey we must undertake.
I've done all I can but I need to get help, 
And soon your fever will break.

SON

Father, dear Father the Erl king is near, 
I can see the fire in his eyes.
I can hear his voice whispering in my ears
Like a million children's cries.

FATHER

My Son, My Son you have nothing to fear, 
And the stars are the only light you see.
The wind in the trees is the only voice you hear
And the crying you hear is me.

SON

Father, dear Father surely you can see
That beckoning figure standing there.
His bony hands are reaching out for me
And he's running his fingers through my hair.

FATHER

My Son, My Son your illness will not last
And help is just over this rise.
Those hands are just branches
Brushing us as we pass
So please can you open your eyes!
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